
Stranger Things: A Study of the Book of Revela9on! 
 

Revela&on 9 
 
I. Revela(on 9:1–2 
 

The Fi'h Trumpet Begins: The Fallen Star and the Opening of the Abyss 
 

A. The symbolism of the “star fallen from heaven,” the “key,” and the “sha' 
of the Abyss” 
1. John sees a “star” that had fallen to earth, and the star is given a key to 

open the Abyss. In Revela9on, “stars” can symbolize more than 
astronomy. They can represent _____________ or ________________, 
especially when a star is described as ac9ng like a person. The key signals 
delegated authority. The star does not ________ the key; it is _________. 

2. The Abyss (oLen translated “boMomless pit”) func9ons in Jewish 
apocalyp9c imagina9on as a place of confinement for ______________ 
spiritual powers. Opening it unleashes smoke that darkens sun and air, a 
picture of oppressive spiritual darkness and widespread 
________________ or ________________. 

 

B. InterpretaCon OpCon 1: The fallen star is a fallen angel or _____________ 
figure (common in many readings) 
1. The star is interpreted as a personal, evil spiritual being, either Satan 

himself or a high-ranking demonic agent. The “fallen” language suggests a 
connec9on to ________________. The key is then the permission granted 
for a limited release of ________________ forces. 

2. Strength: Fits the personal ac9on in the text and coheres with 
Revela9on’s broader portrayal of hos9le spiritual powers. 

3. Limita9on: Revela9on does not explicitly name the star “_____________” 
here, so interpreters should avoid over-certainty. 

 

C. InterpretaCon OpCon 2: The fallen star is a __________ angel assigned to 
open the Abyss (minority view) 
1. Some interpret the star as an ________________ angel who carries out 

God’s judgment by opening the Abyss, emphasizing that the key is given 
and that all judgment proceeds under divine sovereignty. 



2. Strength: Preserves the emphasis on divine permission and avoids 
equa9ng “falling” with moral ________________ automa9cally. 

3. Limita9on: The imagery of falling plus the ________________ results 
makes this harder to sustain for many readers. 

 

D. InterpretaCon OpCon 3: The fallen star represents a __________, 
________________, or ____________ that triggers spiritual darkness 
(preterist and historicist applicaCons) 
1. Some preterist and historicist’s approaches treat the “star” as symbolic of 

a ____________ or _____________ whose rise or fall results in 
widespread corrup9on and torment. 

2. Historicist tradi9ons oLen map this to major religious or poli9cal 
movements across 9me, trea9ng the star as a historical 
________________ rather than a literal being. 

3. Strength: Fits a common prophe9c paMern where stars can symbolize 
rulers or authori9es. 

4. Limita9on: Specific iden9fica9ons ___________ widely and can become 
specula9ve. 

 

E. Most balanced conclusion: 
The fallen star func9ons as an authorized agent, likely personal in the vision, 
who opens a realm of confined judgment. Whether one reads the star as a 
________________ being, a commissioned ______________, or a symbolic 
____________, the text’s emphasis is that the release is permiMed, limited, 
and serves a judicial purpose. 

 
II. Revela(on 9:3–6 
 

The Locust Torment: Limited Harm, Targeted Judgment, and Five Months 
 

A. The symbolism of locusts that do not eat vegetaCon and scorpion-like 
torment 
1. These “locusts” behave unlike ____________ locusts. They are explicitly 

told not to harm _________ or __________, but to harm ____________ 
who do not have God’s seal on their foreheads. That reversal signals that 
the locusts are symbolic or supernatural, not ordinary insects. 

2. Scorpion imagery communicates intense ____________ and sustained 
______________ rather than immediate death. The judgment is torment, 



not annihila9on, and it is restricted to a defined 9me period of “________ 
months.” 

 

B. The significance of the seal of God as protecCon 
1. The locusts are forbidden to harm those with God’s seal. This links back to 

Revela9on 7 and reinforces that God’s people are ________________ as 
belonging to Him in a contested world. 

 

C. InterpretaCon OpCon 1: Demonic torment as spiritual and psychological 
afflicCon (idealist and many eclecCc readings) 
1. The locusts are read as demonic forces unleashed to torment the 

unsealed, portraying spiritual ________________, ________________, 
and ________________ that follows idolatry. Koester highlights that 
these locusts invert nature and represent a consor9um of terror from 
“the world below,” led by Abaddon/Apollyon.   

2. Strength: Fits the Abyss origin, the unnatural behavior, and the explicit 
spiritual leadership language. 

3. Limita9on: Requires explaining how the torment manifests in lived 
experience without turning the image into mere abstrac9on. 

 

D. InterpretaCon OpCon 2: Human armies portrayed with demonic imagery 
(preterist and some historicist approaches) 
1. Some readings interpret the locusts as symbolic of ________________  

forces, such as Parthian threats in the East (noted because of cavalry 
associa9ons in the region) or other military terrors, described with 
apocalyp9c imagery to reveal the _____________ dimension behind war. 

2. Historicist readings oLen connect the locusts with historical armies or 
movements (frequently the rise of Islam in older Protestant schemes), 
reading “five months” as symbolic 9me. A detailed study of how these 
iden9fica9ons developed exists in ________________ and historicist 
scholarship.   

3. Strength: Connects locust imagery to prophe9c tradi9on where locusts 
can symbolize invading armies (for example, Joel imagery). 

4. Limita9on: Revela9on’s locusts are explicitly from the Abyss and target 
humans rather than crops, which pushes many interpreters toward a 
________________ reading rather than a purely military one. 

 



E. InterpretaCon OpCon 3: Futurist readings ranging from demonic beings to 
future military technology 
1. Many futurists read the locusts as literal demonic en99es released in a 

___________ tribula9on. Others propose futuris9c military technology. A 
common scholarly cau9on is that the text itself points away from 
simplis9c modern-tech iden9fica9ons; the locusts are presented as an 
ul9mate demonic ________________, not ________________.   

2. Strength: Takes seriously the supernatural origin and the end-9me 
intensity of the “woe.”  

3. Limita9on: Technology iden9fica9ons tend to be specula9ve and quickly 
__________ themselves, while the chapter’s symbols are designed to 
func9on across contexts. 

 
F. Most balanced conclusion: 

1. The locust plague depicts a divinely limited torment that falls on the 
unsealed, whether understood as demonic ________________, 
________________ mediated through human forces, or a final tribula9on 
____________. The five-month limit emphasizes restraint and warning 
rather than total destruc9on. 

 
III. Revela(on 9:7–10 
 

The Locust DescripCon: Hybrid War Imagery and ApocalypCc Terror 
 

A. The symbolism of the locusts’ appearance 
1. The locusts are described with a composite of ________________ and 

monstrous traits: crowns like _________, faces like _____________, hair 
like women’s hair, teeth like ______________, breastplates like _______, 
wings sounding like chariots rushing to baMle, tails like scorpions. 

2. ________________ creatures are a standard apocalyp9c device. They 
communicate that the threat is more than ________________. The 
imagery fuses seduc9on and terror, intelligence and brutality, 
invulnerability and pain. 

 

B. InterpretaCon OpCon 1: ApocalypCc portrayal of demonic forces that 
mimic imperial power (idealist emphasis) 
1. The locusts embody a kind of counterfeit dominion. They look 

____________, armored, and organized, yet their authority is limited and 
their mission is torment. The hybrid features communicate spiritual chaos 
and ________________of crea9on’s order. Koester notes the deliberate 



contrast with natural locusts: these have a leader and torture people 
rather than devour plants.   

2. Strength: Explains why the locusts are described as unnatural composites 
and why their power is like scorpions. 

3. Limita9on: Requires clear ________________ so the symbols are not 
flaMened into vague generali9es. 

 

C. InterpretaCon OpCon 2: Symbolic depicCon of terrifying warfare and 
psychological terror (preterist and historicist applicaCons) 
1. The warlike features (armor, chariots sound, crowns) can be read as a 

way of portraying the terror of _____________ and ________________, 
especially for communi9es living under imperial pressure. 

2. Historicist systems oLen map details to specific military movements and 
weaponry in a given _________. 

3. Strength: Takes the militarized texture seriously and connects with 
prophe9c use of locusts as army imagery.  

4. Limita9on: Detail-by-detail matching tends to become forced, and 
Revela9on’s hybrids are designed to be ________________ rather than 
mechanically descrip9ve. 

 
D. Most balanced conclusion: 

1. The locust descrip9on func9ons as apocalyp9c war-terror imagery. It 
communicates an intelligent, organized, painful judgment that feels 
________________, while the text con9nues to stress limits set by God. 

 
IV. Revela(on 9:11–12 
 

The King of the Locusts: Abaddon/Apollyon and the First Woe 
 

A. The symbolism of having a king and the meaning of Abaddon/Apollyon 
1. Proverbs notes that natural locusts have no __________, but these 

locusts do, which signals an unnatural, organized, and inten9onally 
________________ plague. 

2. The king is “the angel of the Abyss,” named Abaddon (Hebrew) and 
Apollyon (Greek), both meaning “Destroyer.”   

 

B. InterpretaCon OpCon 1: Abaddon/Apollyon is a high-ranking demonic 
ruler, not Satan himself (common scholarly judgment) 



1. Abaddon in the Old Testament can be associated with destruc9on or the 
realm of ________________, and Revela9on presents the name as a 
personal destroyer who rules the Abyss-locusts. 

2. Some interpreters argue Satan is dis9nct in Revela9on’s narra9ve and 
should not be automa9cally equated with Abaddon.   

3. Strength: Preserves dis9nc9ons Revela9on later makes between Satan, 
the ________________, and other destruc9ve ________________.  

4. Limita9on: Some readers find it difficult to keep mul9ple hos9le figures 
dis9nct. 

 
 

C. InterpretaCon OpCon 2: Abaddon/Apollyon as a symbolic name for Satan’s 
destrucCve role (minority view) 
1. This approach treats the 9tle “____________” as figng Satan’s character, 

so the king is read as Satan in func9on, even if not explicitly named. 
2. Strength: Highlights the __________ of evil’s destruc9ve agency.  
3. Limita9on: Risks collapsing Revela9on’s carefully differen9ated cast of 

antagonists. 
 

D. Most balanced conclusion: 
1. Abaddon/Apollyon is best treated as the named ruler of the Abyss-

plague, a destroyer figure who embodies organized demonic judgment, 
whether or not one equates him directly with Satan. The “first woe” label 
reinforces that this is ________________ judgment, not merely another 
disaster. 

 
V. Revela(on 9:13–19 
 

The Sixth Trumpet: The Four Angels at the Euphrates and the Cavalry of Death 
 

A. The symbolism of the voice from the golden altar and the four horns 
1. A voice comes from the four horns of the golden altar before God. This 

9es the sixth trumpet to the ____________-and-__________ imagery of 
chapter 8. Judgment proceeds from the worship space, emphasizing 
moral and judicial ________________ rather than chaos. 

 

B. The symbolism of the Euphrates as ________________, threat-line, and 
________________ imagery 
1. The Euphrates func9oned as a major boundary marker in the ancient 

world, especially for the Roman Empire’s eastern fron9er. It could 



symbolize the edge of ________________ control and the looming threat 
from beyond. 

 

C. The release of the four angels and the precise Cming statement 
1. Four angels are “bound” at the Euphrates and released at a divinely 

appointed “hour and day and month and year.” The binding suggests 
_____________ and ________________ un9l a set moment, and the 
precise 9me phrasing emphasizes that judgment is ________________, 
not ________________. 

 

D. InterpretaCon OpCon 1: Demonic powers released for end-Cme slaughter 
(futurist emphasis) 
1. The four bound angels are read as evil spiritual beings released to lead a 

massive judgment that kills a ___________ of humanity. 
2. The cavalry is oLen read as demonic or supernatural given the grotesque 

descrip9on and the ________________.  
3. Strength: Fits the binding language and the intensifica9on from 

________________ to ________________.  
4. Limita9on: Requires explaining how to read “two myriads of myriads” 

(200 million) and the imagery of ________________ in a modern context. 
 

E. InterpretaCon OpCon 2: Symbolic portrayal of invading forces from the 
East, framed through apocalypCc language (preterist emphasis) 
1. The Euphrates can evoke first-century fears of eastern enemies (oLen 

associated with Parthia in the Roman imagina9on). The vision then uses 
apocalyp9c imagery to portray ___________-terror and divine judgment. 

2. Some academic discussions connect Euphrates imagery in Revela9on to 
_____________ fears and legends about eastern threats.   

3. Strength: Preserves first-century resonance and explains why Euphrates 
func9ons as a meaningful boundary symbol. 

4. Limita9on: The cavalry’s monstrous features and the binding of angels 
s9ll push many interpreters toward a stronger supernatural dimension 
than a strictly ________________ invasion. 

 

F. InterpretaCon OpCon 3: Historicist idenCficaCons with successive empires 
and wars (classic historicist approach) 
1. Historicist readings oLen map the sixth trumpet to later historical 

developments, frequently associa9ng it with OMoman Turkish expansion, 



reading the 9me statement ________________. This approach is 
documented and analyzed in historicist scholarship on Revela9on 9.   

2. Strength: Provides a coherent historical scheme within the historicist 
framework and aMempts to connect ____________ to major world 
events. 

3. Limita9on: Highly dependent on the chosen 9meline model and 
vulnerable to compe9ng iden9fica9ons. 

 

G. The 200 million horsemen and the fire, smoke, and sulfur 
1. The number is enormous and may func9on as a rhetorical way of 

depic9ng an ________________ host rather than a __________ census. 
2. Fire, smoke, and sulfur evoke hellish judgment imagery and total terror, 

whether one reads the cavalry as demonic, symbolic of warfare, or literal. 
 

H. Most balanced conclusion: 
The sixth trumpet portrays a divinely 9med release of restrained judgment 
that brings mass death. Whether read as ________________ assault, 
________________ invasion, or historically mapped ________________ 
conflict, the text emphasizes God’s control over 9ming and scope, including 
the “one third” limita9on. 

 
VI. Revela(on 9:20–21 
 

The Refusal to Repent: Idolatry, Demonic Worship, and the Catalogue of Sins 
 

A. The purpose of the trumpets as warning and the tragedy of hardened 
rebellion 
1. The chapter ends by sta9ng that those who survived did not repent. This 

clarifies the trumpet cycle’s func9on. These judgments are not simply 
________________; they are warnings meant to expose 
________________ and summon a change of allegiance. 

 

B. The catalogue of sins and its cultural meaning 
1. Worship of demons and idols of gold, silver, bronze, stone, and wood: 

Revela9on frames idolatry as demonic-backed _________ worship and 
points to the absurdity of worshiping what cannot see, hear, or walk. 

2. Murders, sorceries, sexual immorality, and theLs: the list names 
________________ violence, ________________ decep9on (oLen linked 



to pharmakeia, prac9ces associated with magic or occult manipula9on), 
________________ disorder, and ________________ injus9ce. 

 

C. InterpretaCon variaCons: what “repentance” means here 
 

D. OpCon 1: Repentance as ________________ from idol worship to worship 
of God and the Lamb (primary sense) 

 

E. OpCon 2: Repentance as ________________ transformaCon where 
violence, exploitaCon, and moral corrupCon are rejected 

 

F. OpCon 3: Repentance as recogniCon that judgment is from God and 
submission to His rule, not merely fear of ________________ 

 
G. Most balanced conclusion: 

Revela9on 9 ends with a severe pastoral warning: even overwhelming 
judgments do not automa9cally produce ________________. The deepest 
issue is ________________ and ________________. Without a change of 
worship, the human heart oLen ________________ to disaster without 
submigng to God. 
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